BRI P Dy

XiquCentre

[ 4

& BB M

)

TEA HOUSE
THEATRE
EXPERIENCE

&

BB WAl
LOIH1LSIA TVHNLIND NOOTMOM LS3IM ‘FHLNIO NOIX

-
~

'y
.

»



(% == )

KERNWE | 1 |SREME - SEE
¥ - RER | QKD - | WEER
EREST - HRERECHSEIEM -

[RERHEE]| ENNSREECBKRE
EHHERFXPE - EIR-0385% - |
BB BEN XK E HEENEE - &
RS- -

-

[KE | Ef<t - @EET - SHEX
HEKEDES UK - EXK<HIR
iR - EEER FEEENK R
EEEXD  HERE  LREIELEE
¥ - ERE | RAHYETEE - |
BEEND

KPR - KERRREKEY K@K
HEEsgfdxmExXED -

Z




TFBH%L //‘

ios
i B 4m N i AR K (EmEe) (EBmEdg) ()
o BN E K (E<x) . H BE R (EEsSK-E) - (#Sgmit) N (ERE) -

Gr#RE) ~ (SHng) ~ (&) ~
(ERHEE) ~ AR\WEEK) ~ (HENEK)

* BT | jmeh=E

S Mo B O (loER) ~ ()
+ PPN | dmEN

O BShE (me) N EE (BBE)

W otk R
23

o

%

54




12 #o

EEER
BENHFHFOXKERRN 8- -R-%k
B BEISEHE - EerXNEEHE
@ o

D I B R I -~ (R AR ST - (W
EXERERXEEL - BEEFSEDT
Bi% - R RAIE I KA - £ nSiE Ed 3
KE -@E (KEEMH) X (L
) e

ol |-HRERECKEHNEEER
EXEE - KBRME< (REREEX
BE) xEs  ZEXXREIESR -
| BEEOHXERIWK - HNEREH
EF - SREZERKNBEELaoEdE -

v

FESECKBLRURERE - 40R
Bl BRRCRUE  SEEXE
e -

EN-EREERAR - NEKEE - K
# (EF) KDEK - cERERE - %
KREEHERET - LR ZILEEK - K
ESEGEFE#EK - BEIE | 55
SR -E | mENETSIHKEE R
REAR -

EHEHK (E<E)
NELKEFEL - BEE KK - I8
o KE () SR is
HRER - RIECIEHLES -

EMET (KRERD)
REETE (HHEK) - BU2BR
EES - M ENKE 2R -
W REE A -

ENED (W)

BREKCHENHEERIZE - K
EREEREE  SEVMEEERSY -
EoEE  -SNEmne [HEwBRE

AN



Lt

BRESENE - RENSHIEI I
EEERE< - EeXrRERKR 1B
[ & 2] RIERN -

[on - & e o) o SHEEm s 5 E
KEL - [W] E20Y - BOKEEEY
TEHEEWRY - [E] EER - BN
B [¢2 ] M0 - fE | HEHE
HAREHKH - [R] BHE®E -

2%

(R&E) N (BE)

Bw (HE) CERREERERRE
- | RLOFLHERECRKK -
M HOE - SREEFER - BHRH
FREBRLCSBEEREESEF I HEH
RS -

HHEIMAENEHEBNKH R
TER - TERKREE - SRR E
i B o JUXE - N E- 2
EE - LIMENRE - FIEWHR -
EEE A o e A o

R - HEHHR TR - EEN -
ENCREEZER RI<NBHEEE
EiEKE  FENBRRODKHEKE -
N<ELECEREFIERR - i
IR fr QoK o

-

(BE) | 5 RNHEIDE - BHKE R
REXE -ESESER BEEE<
SEZRDE -



E g

(BELD)

EREHEERGUBEL B O
B oRsEl e o wEmk o B
BRIV EOE OKEK - RE#EE
ERAEAEEIKRE - I #HRRRE
=E o IHk K- = B < - $EEirg
I - ARERRREME o 0 SE
WRMKEK - I<BEQLT - frEK
B - mEIERR - KR TERHE -
= EES o

WKHEREEN  mEEKHEEY
ENEEHKEES - HEERERK
S W] (REECKHERE)
BE- (BBRERERE) - RECKE
R o

I Sk 2K HK

(ERER)
PEEHRREELLETERTE - ¥
RERK{ECESERTEER<
0o REZHHEE - BRE<DEE
Dt - DI - B RE R -
HEELKER - WENNSEREX - &
REMEESES -

(EEEL)

KRR E - HEHRAKESHEIEX
EREMHERERIIEK - BLK | |1
OWY - REFWERNEFRE R KM
R-BE<EHSE | SEEZERK -

(egie)

HeUE AT R IR E X ELK | RITOK
LK -rOFEERTODER SHER
BE - REKEEE - I@E<ELEE
RE-REEFIR -



BEHR

(EEESKSIE)

ERYE | RKIE EECKRERE X
A~ IR S A5 I G T R B IR
= -EEEEHIERy | M- <&EN
HUHESDEE - EEE (BEEEE)
B REBCEEER - KB ot o

(BFE ) N (ERE)

A (WS mA) 530 E R
| |RELEELE - (ERE) REL
ER=mR E -

EMRYER - EHLRAHER -2
ik o IEAN XK | <EHEQ - BF
W o ENE - EUREEHDER - &
mANRBHREHLUR -

(rERes)

KEEW - AHIOHERER - DR
FEHIK<ERRE - W@ #TRR
QY - RETIREEREHNEOE - |
RINOF LK EEEE LR FERITL

(2HRmE)

MO HEZ B - EEHHIHE
BEH - SERECHNSEE - KiEkR
I mR S HETXKER - D
fell - K& RROHFR/\RY -

K\



B ERR

(@=f Lp}

UL BEEKRE - SHELF T
W KHEE <KD - K8EE -
WHZEEEKE - EFEEEE - 3
EANECREREEDK IR - E
HAIMNER -BLEE | REPYE - &%
B HE ) M O 2 R - ST e

KREHE -

(R

TR E RN E B O E - ERE
RESEFHERER N @=EH
PREBEREKE - KEKE - B E
R - ESEEEE - BREIE
R -ERES | SREgERE -

(REIBEEK)

BEHK | RKOELREH - HE¢H
BE IHSCE -KREEE (E#
®) MEmEHESEH - HEgEw
i HEHEREEHER - EEHER
BEERK NREHEEH - BREB
LANEE -

(HEN®R)

EHEHIm (HEEEHEE) - H8R
EeRkE  HEHDE - BJAEER
PHIEREYR - 88 B # iR §E R
HE - IEERXII - HEEEE<K
BEREEENELTXE - CHEE -




HeExR
HEREXPEK
B A

HER

b
gL
g
e
EER
HIRERES
HEER IS

Ho 3K SR =

! o

Ho ¥
HEE

K
HHXe 5§
BT
Higo
KR
i
EuE
EEHE
REE
K E
e e kK
EER
ERE
SR
ERE

KE
[Efctl
= m e
RER
A e 2
B B

RLEER
RO#HR

B K
RERXRLERE

RLEHH
R

- Quing-
bbby

HRRE
patichen

=S lad Qg o
EKEH
RER
RREEAE
ESERh=
= e

R
EER

F L=
REER

gy
RG]
i i
B R
M-

WHYER
B K
W E#E
HEH R
B

2OV
i
EEHE
2 fim 33
Fose R
B

h



weskKowloon
AmAANXEE

www.westkowloon.hk
€3 westkowloon
€3 xiqucentre
westkowloon
%o BAAXIEE
& FEABE P



TEA HOUSE THEATRE

The Tea House Theatre is a performance space designed to
echo the environment of early 20th century tea houses. With
table and chair seating, it offers audiences an authentic way
to experience Chinese opera (xiqu), and to learn about this

heritage art while enjoying tea and dim sum.

The Tea House Theatre Experience is our flagship introduction
to Cantonese opera, the xiqu genre popular in Hong Kong,
Guangdong and Macau. Presented by the talented young
artists of the Xiqu Centre’s Tea House Rising Stars Troupe
under the guidance of renowned Cantonese opera artist

and Artistic Curator and Director Law Ka-ying, the
programme presents a selection of excerpts illustrating a range

of vocal, musical and performance styles.

“With our expert moderator guiding the audience through the
show, the 90-minute programme offers a glimpse into Cantonese

opera that everyone can enjoy,” says producer Naomi Chung.

In addition, the Tea House Theatre also hosts a variety of

traditional and experimental productions by visiting troupes

showcasing xiqu genres from around the region.
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PROGRAMME
I  Nanyin
II  Paiziqu

I

IV

VI
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Programme B

Wind and Percussion Music
Wind in the Pines

Wind and Percussion Sung Piece
Pomegranate Blossom / Melancholy

*Performance includes one sung piece

Cantonese Opera Excerpt

“Viewing Lanterns” from The Carp Maiden

W INTERMISSION N

Music Ensemble Performance

The Toll of the Temple Bell
Bells on Starving Horses

Billowing Waves

Cantonese Opera Song

Romance of the Phoenix Tower / Memorial Speech
from The Moon Pavilion / Seeking a Beauty /
Strengthening Resolve / Vermilion Phoenix /

Lady Zhaojun Going beyond the Great Wall /
Dream Reunion / Wandering the Lakes

*Performance includes one song

Cantonese Opera Excerpt

“A Duel of Immortal Snakes” from The Legend of
the White Snake

Audience
Survey &%




NaANYIN

The first performance is a nanyin piece about the unique
features of the Xiqu Centre and the Tea House Theatre

written by renowned Cantonese opera artist Wan Yok-yu.

Nanyin (naamyam in Cantonese) is a form of musical
storytelling or narrative ballad singing that combines spoken
words with instrumental accompaniment. It is also a singing

style that has been integrated into Cantonese opera.

Popular in the Pearl River Delta since the early 20th century,
nanyin was historically performed by blind artists in tea
houses, bars and sing-song halls. Singing about the lives of
ordinary people, artists would be accompanied by musicians
playing zither and yehu (a two-stringed instrument with

a soundbox made from a coconut shell), and using clappers
to mark out the beat. A large number of traditional nanyin

songs are still performed today.




Paiziqu

Faizigu is a type of fixed melody that can be sung with
different lyrics or performed on wind and percussion
instruments such as suona (double-reeded horn) and drums.
Popular paiziqu can appear across different productions, or

be strung together to create whole sequences.

Wind and Percussion Music
Wind in the Pines
Commonly performed in pre-battle scenes, the tight rhythm

of this tune depicts the high spirits of the troops before
they are sent to action.

Wind and Percussion Sung Piece

Pomegranate Blossom

Familiar from The Imperial Emperor of Heaven Holding
Court, a traditional set piece staged before festival
performances, this song describes a heavenly decree to save

mortals from suffering.

Wind and Percussion Sung Piece

Melancholy

Professing her sorrow, Wang Zhaojun, one of the Four
Beauties of Ancient China, leaves her homeland for a

political marriage agreed by the Emperor.

\“h



CANTONESE OPERA EXCERPTS

Cantonese opera is marked by a minimalist aesthetic that
relies on stagecraft and symbolism rather than props.
Performances take place on a pared-down stage,

and performers, whose faces are painted with exaggerated
expressions to convey heightened emotions and character
type, tell the story through their gestures and mastery of
the four skills fundamental to Chinese opera — singing,

acting, recitation and martial arts.

The excerpts you will see showcase exciting and
technically-demanding segments of well known works

that demonstrate particular skills and techniques.

“Viewing Lanterns” from The Carp Maiden

Based on a Ming-dynasty short story, the Cantonese opera

The Carp Maiden premiered in the 1970s with Law Ka-ying,
Artistic Curator and Director of Tea House Theatre Experience,

opposite famed dan (lead-female) artist Lee Bo-ying.

As his family falls into poverty, young scholar Zhang fears
losing his engagement to the Prime Minister’s daughter.
Feeling sorry for the heartbroken man, a carp maiden in

a nearby lake takes the form of Zhang’s fiancée to

console him. When her true identity is revealed, she
confesses her love.

In this excerpt, the two protagonists express their joy and
affection through graceful gestures and an elegant water
sleeve dance.



CANTONESE OPERA EXCERPTS

“A Duel of Immortal Snakes”

from The Legend of the White Snake
Written by young playwright Lee Ting-fung, this excerpt is
a new adaptation of a popular segment from The Legend
of the White Snake.

Leaving the celestial realm in search of her banished lover,
Lady White Snake, Bai Suzhen, encounters a green snake

spirit. After she rejects his advances a battle ensues and the
green snake is defeated. Taking on female form, he pledges

to accompany Bai on her travels.

Choreographed by Peking opera performer Han Yanming,
this martial arts excerpt incorporates stylised gestures

and elements from Peking opera, such as the double
sword fight.




Music ENSEMBLE PERFORMANCE

The Toll of the Temple Bell

Composed during the 1940s, this lively instrumental
piece features dramatic progression and rapid tempo
changes. The later addition of lyrics made it popular as
a song about a brokenhearted scholar who becomes

a monk after his lover marries another man.

Bells on Starving Horses

Written by revered Cantonese music composer He Liutang,
this rousing tune from the 1920s depicts the battle of

wits between two warring parties as they vie for victory.

Billowing Waves

This lively, familiar melody was composed by eminent

Cantonese musician Chan Man-tat in the late 1930s to raise

spirits during a time of war.




CANTONESE OPERA SONG

Romance of the Phoenix Tower

Written for a production that premiered in 1962, this

song describes a Song-dynasty princess’s tearful farewell

to her lover, a general tasked with escorting her to her
homeland, and includes elements of classical poetry familiar

to local audiences.

Memorial Speech from The Moon Pavilion
Composed in 1958 by acclaimed playwright Tong Dik-sang,
the poignent eulogy Memorial Speech depicts a man

mourning the death of his beloved wife.

Seeking a Beauty
First performed in the late 1930s, this melancholy song tells

of a minister’s anxious attempt to devise a honey trap

to rescue his king from enemy hands.

Strengthening Resolve

Defeated, captured, and forced to serve the Wu King,
Goujian the King of Yue survives the humiliation by
plotting his perfect revenge. This short song showcases

an array of different Cantonese opera music styles.

4
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CANTONESE OPERA SONG

Vermilion Phoenix
Written for the 1957 Cantonese opera of the same name,
this aria sung by the heroine Liu Hongluan describes how

her troubled past has deepened her understanding of love.

Lady Zhaojun Going beyond the Great Wall
To help her country, Wang Zhaojun accepts a political
marriage in a foreign state. Before leaving her homeland,

she sings a song of respect for the Emperor.

Dream Reunion

Written in the 1960s, and based on a chapter from the
classic Chinese novel Dream of the Red Chamber, the
song depicts Jia Baoyu mourning the untimely death of
his lover Lin Daiyu and being visited by her spirit.

Wandering the Lakes

After successfully restoring their kingdom through a
honey-trap scheme, minister Fan Li and concubine
Xi Shi decide to withdraw from politics in a struggle

between state and personal loyalties.
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Artistic Team

Artistic Curator and Director
Law Ka-ying

Producer

Naomi Chung

Rehearsal Curator
Cheng Wing-mui
Action Choreographer
Han Yanming

Music Ensemble Performance Arranger
Alfred Wong

Music Arranger
Janet Wong

Ensemble Leader
Lee Tik-lun

Percussion Ensemble Leader

Mai Jiawei

Performers

Wong Hai-wing, Man Shuet-kau,
Christie To Wing-sum,

Chan Kei-ting, Yuen Sin-ting,
Chan Hei-yu, Chan Chak-lui,
Leung Fei-tung, Mo Huamin,
Wong Ho-yau, Vong Seng-pan,
Xie Xiaoyu, King Fa-lui,

Alan Tam Wing-lun

Musicians

Szeto Wai-suet, John Ho Chun-hei,
Yue Kin-long, Yuen Ka-yi,

Liu Chun-hei

Production Team

Executive Producer
Au Yick-ho

Technical Director
Rae Wu

Production Manager
Katrina Chan

Stage Manager
Yeung Kin-cheung

Producer’s Assistant

Barry Ling

Deputy Stage Managers
Keiko Chan, Kathryn Lai,
Leung Nga-ci, Mak Hoi-yan
Janet Wong

Lighting Designer

Leo Siu

Video Designer

Dan Fong

Editors
Kitty Ho, Vikki Weston,
Cindy Chan, Loretta Tsang

English Translators
Penelope Zhou, Nathan Woolley,
Zhu Yayun, Natalie Wong

Marketing and Promotion
Carly Wong, Sherlock Lam,
King Ma, Stella Chan,
Aston Law




